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Prozatori contemporani ardeleni.
Convergente romano-maghiare

- rezumat -

Cum a spus si istoricul Victor Papacostea, este imposibild cercetarea vietii si
literaturii oricdrui popor fird a lua in considerare impactul si influenta vecinitifii sau a
natiunii conlocuitoare, pentru cé aspectele importante ale culturii se transmit si se rispandesc
mai usor decét orice materie. Rezultatul incontestabil al acestei influentéri, dupa parerea mea,
este literatura cu acele convergente care ne devin evidente dupa lectura a numai citorva dintre
operele scrise de autori de diferite etnii dar care trdiesc pe acelasi teritoriu timp indelungat.
Piastrarea traséturilor caracteristice proprii si totodatd integrarea noilor idei face ca literatura
sd devina oglinda continutului intelectual al unei natiuni si a unei epoci, indeplindnd aceeasi
misiune ca stiintele psihologiei si ale sociologiei si in acelasi timp, devenind aria cea mai
raspandita si cea mai directd a instruirii i a modelarii personalititii omului. Dupd cum afirma
si Kornis Gyula, literatura ne oferd microscopul prin care putem contempla adincurile
sufletului, ale psihicului individului, dar ne oferd si macroscopul care ne arati ideile si
intrebdrile general umane ca: rostul vietii, valorile vietii, originalitatea i marcile tipologiei
umane $i sociale, destinul istoric al individului si al societatii.

In teza de doctorat cu titlul Prozatori contemporani ardeleni. Convergente romdno-
maghiare am optat pentru evidentierea aseméndrilor in proza celor doud natiuni conlocuitoare
ardelenesti, pornind de la ideea ca prin integrarea ideilor striine, dar pozitive, si al frumosului
in propria mentalitate, nicio natiune nu isi pierde identitatea, ba chiar cistigd valori. De-a
lungul anilor, dat fiind specificul acestei regiuni a tarii, au fost elaborate mai multe lucriri
care trateazd interferentele sau divergentele literare roméano-maghiare, cercetati si analizati
fiind prozatori universal cunoscuti, ca Marin Preda, Liviu Rebreanu, Mihail Sadoveanu sau
Mikszéath Kélméan, Moéricz Zsigmond, Jokai Mor sau poeti, ca Tudor Arghezi, Lucian Blaga,
Arany Jéanos, Pet6fi Sandor, insé o lucrare comparativa care si trateze creatiile autorilor alesi
de noi, adicd Augustin Buzura, Romulus Guga, Mihai Sin, Szab6 Gyula, Bélint Tibor si Nagy
Istvan, incd nu existd, astfel teza este de noutate absolutd, fapt care conferd originalitate

studiului nostru.

Prietenii, traduceri, asociatii dovedesc faptul cd génditorii, literatii triiesc intr-o lume

specificd lor, detasat de ideologii politice, de diferente de limba sau de neam, ci in lumea lor



omul constituie lucrul primordial, de maximd importantd, cu toate problemele sau succesele
lui. Aceastd mentalitate se regiseste in operele autorilor studiati in aceastd lucrare, scrierile
reflectdnd filantropia, preocuparea si grija lor fatd de om din cauza presiunii imprejurdrilor
exercitate asupra persoanei. Cu totii au fost apreciafi de criticd si de cititori la momentul
aparitiei lor pe scena literard, insd, undeva in timp s-a pierdut interesul pentru ei, ceea ce este
de neinteles, pentru ci ne-au lasat opere de o expresivitate rard. O posibild explicatie ne oferad
Vallasek Julia, care spunea referitor la Nagy Istvan, cd la un moment dat ,,a fost prea

cunoscut.”

Intentia acestei lucréri nu este de a face apologia cuiva. Dar dacé existd o modalitate
ca aceste opere sa nu dispard definitiv din constiinta cititorilor, din memoria cercetétorilor, a
istoricilor literari si a culturii, din cauza aspectelor politice, psihologice sau regionale, merité
depus efortul necesar ,,salvérii” prozei ardelenesti, ea fiind parte a culturii Transilvaniei, parte
a culturii tarii si, implicit, parte a culturii lumii.

Doresc numai sd atrag atentia asupra faptului ci pentru stiinta literaturii si artei ar fi
extrem de beneficd regésirea si reinvierea creatorilor uitati sau marginalizati, mai ales ca
prozatorii discutati sunt concurenti de temut pentru multi scriitori considerati in zilele noastre
faimosi. Pentru cd prozatorii analizati sunt reprezentanti ai Valorii, care ,,decurge, cum se stie,
din existenta unei calitdti, a unui har, a unei tinute intelectuale, morale sau afective de nivelul
excelentei. Valoarea unui om std, inainte de toate, in prezenta unui talent, a unei insusiri
superlative, ce se detageazd cu hotirdre, are un relief particular, insemne proprii, de
neconfundat.”

Pentru a evita sd ma pierd in aménunte, avand in vedere vasta creatie a celor sase
scriitori, si pentru ca studiul si fie coerent, am selectat pentru analizd operele aflate la
extremitéti, adicad acele scrieri, care au fost cel mai putin si cel mai mult discutate si am
stabilit obiectivele cercetirii, ca

- evidentierea caracterului contemporan si ardelean al operelor (limbajul grav, teme
preponderent social-istorice, tema conditiei intelectualului, a inadaptirii omului, a
supravietuirii, a mortii, a singuratétii);

- identificarea trisdturilor specifice prozei contemporane ardelenesti (prozi analitici,
psihologizantd, conflicte interioare de problematicd filosoficd, personaje dilematice,
inconsecvente, indeterminate, atipice; prezentarea ipostazelor existentiale ca moartea,

alienarea, egecul existential, solitudinea, absurdul);



- evidentierea tehnicilor si a procedeelor narative utilizate (constructie dezechilibrata,
aparent haoticd, cu discontinuititi, suprapuneri, paralelisme, insertii de scrisori, diverse
documente, demonstrand ci existd mai multd aseménare decét diferentd in operele scriitorilor
ardeleni, indiferent de nationalitatea lor);

- si demonstrarea convergentelor literare romano-maghiare.

Pentru realizarea obiectivelor am folosit metoda analizei comparatiste si am structurat

teza in cinci capitole, fiecare fiind alcatuit din mai multe subcapitole.

Capitolul I, este partea introductiva a tezei, intitulat Proza romdneascd postbelicd.
Privire generald, unde am avut in vedere prezentarea generald a evolutiei si a specificitatii
literaturii ardelenesti, a stiintei comparatisticii, a scriitorilor si a operelor cercetate.
Consacrand fiecdrui prozator cite un subcapitol, dupd expunerea sumard a biografiei, am
trecut la prezentarea volumelor selectate pentru studiu, parcurgand etapele vietii unei scrieri
literare, de la greutdtile intdmpinate inaintea aparitiei, prin ecoul momentului lansirii si
primele critici, padnd la recenziile cele mai recente, ardtdnd ca in perioada 1944-1989,
supravietuirea literaturii cu adevérat valoroase a fost posibild numai prin rezistenta spiritului
creator de literaturd purd, neinfectatd de ideologie, propaganda, imoralitate, nontalent sau
compromisuri de tot felul. Operele incearcd, si se poate afirma ci au si reusit, sa salveze arta
in circumstantele politicii totalitare. A scdpa de vigilenta cenzurii, a insela ochii
»verificatorului” partidului, sunt conditiile primare ale posibilitatii aparitiei operelor, astfel,
artistii isi creeaza ,,0 tehnicd a anvélopei. Ideea este infasuratd in mai multe rdnduri de fapte
ce protejeazd si obscurizeaza in acelasi timp.” Ascunzéndu-si intentiile, prozatorii 1isi
dezvoltd o simbolisticd a limbajului aparte, care oferd analistilor o0 multitudine de variante de

- A

interpretare si care conferd operelor un farmec admirat pana in zilele noastre.

Capitolul al Il-lea, intitulat Istorie — realitate — fictiune, este structurat in sase
subcapitole. Prin metoda studiului comparatist si in paraleld al operelor Drumul cenusii, de
Augustin Buzura, cele doud volume ale romanului Quo vadis, Domine? de Mihai Sin si cele
patru volume ale romanului autobiografic al lui Nagy Istvan, adicd Sdncalja (Grota citadelei),
Ki a sanc aldl (lesiti la suprafatd), Hogyan tovdabb? (Cum va fi?) si Szemben az drral (Contra
refluxului), am analizat evolutia si consecintele ideologiei comunismului, care in romanul lui
Nagy porneste ca ceva bun pentru societate, in romanul lui Buzura culmineazi in riul absolut,
iar in opera lui Sin este deja in declin. Totodatd, am demonstrat ca istoria poate apdrea si ca
adevir si ca fictiune In romane si am demonstrat schimbarea in timp a adeviarului istoric, ¢

Binele lui Nagy a ajuns a fi constringere, optimismul s-a transformat in fric3, ajutorul



reciproc a devenit teroare §i metoda de propagandd, limbajul reflexiv, deschis, sincer si
confesiv s-a transformat in obligativitatea utilizrii limbajului metaforic si simbolic, ci liderii
la inceput posedd o serie de trdsaturi pozitive, sunt culfi, filantropi, carismatici, ca
reprezentantii autoritatilor intalnifi in operele de mai tdrziu si ni se arate inculti, egoisti si

degradati moral.

Realitatea erei comuniste este arhiprezenti in operele contemporane. Aceasta apare de
cele mai multe ori mascati, ascunsi printre randuri. Simbolistica are multe de spus in romane,
dat fiind ca politicul nu permitea descrierea realititii, de aceea in operele autorilor moderni la
fiecare pas, in fiecare rand si printre rdnduri ne intalnim, ne lovim de metafore, de simboluri,
de fapte ,nenumite” care ne oferd o adeviratd lectie de istorie care trebuie cercetatd si

cunoscuti pentru a fi inteleasa.

Capitolul al Ill-lea, in care am analizat Personajul romanului contemporan, este
impartit in sapte subcapitole. In acest capitol am studiat in paralel personajele operelor
scriitorilor maghiari si romani, demonstrand asemanarea intre reprezentarea diferitelor idei

universale.

in subcapitolul Idee si intruchipare am analizat personajele romanelor Hiugom
Zsuzsika (Sora mea Zsuzsika) scris de Szab6é Gyula si Nebunul si floarea de Romulus Guga.
Acesti scriitori ardeleni, Szabé Gyula si Romulus Guga, se misca cu atita usuringd in culisele
istoriei reconstruite minutios, incét introduc §i note biografice, triiri, experiente propril.
Pentru a fi obiectivi se departeazi de prezent, dar din cauza subiectivititii se si intorc la ea.
fncearcd si demoleze zidul intre realitatea interioard si cea exterioard, lumea desenata de ei se
intretine din viziunea scriitoriceascd, iar aceastd viziune, din istoria trecutd si din realitatea
vietii traite. Operele lor sunt impanzite de simboluri, referinte alegorice i subiective, incat
lumea fiuritd este replica celei reale, devine modelul ei artistic. Protagonistii operelor sunt
intruchipari, sunt simboluri, metafore ale ideilor existentiale, cum ar fi filozofia, moartea,
judecata, pacatul, indiferenta, domnirea. Protagonista romanului Hiigom Zsuzsika, Zsuzsika,
accidentatd la coloana vertebrald, se opreste in crestere la 132 cm. Intarirea ei sufleteasca si
emotionala de experienta triitd, de sicanarea copiilor si mai tirziu a colegilor, duce la
formarea unei personalitati tari, ferme, cinstite §i ambitioase, care cunoaste o singurd valoare:
viata triita cu ideea ci tot ce este groaznic, intolerabil trebuie sa dispard de la sine, iar aceastd
disparitie a Raului trebuie si se intdmple tot atét de inevitabil cum a inceput. Guga parca vine
in continuarea ideii lui Szab6 si creeaza situafii nu chiar obisnuite, zilnice, ci deosebite,

exceptionale. Personajele romanului se afld intr-o situatie limitd, in momente de crizd a



identitatii. In astfel de momente de rascruce trebuie si decida pentru ori contra marilor valori
omenesti si autorul are acum posibilitatea de a ne arata eul adevarat al omului, pentru cé este
obligat la efort moral §i sentimental. Oamenii sunt ldsati in voia sortii, conventia sociala,
pozitia lor in societate, nimic nu 1i protejeazd. Prin personajele sale, Romulus Guga incearca
sa dezviluie cititorilor ,,esenta” fiintei omenesti, de aceea ele ne sunt infétisate in coloratura

alb-negru. Nu existi cale de mijloc, omul trebuie si decida pro ori contra valorilor.

Existenta personajelor insingurate, confuze, neintelese sau neintelegitoare le-am
evidentiat in subcapitolul Tragic si realist prin eroii romanelor Zardndoklds a panaszfalhoz
(Pelerinaj la zidul pldngerii) al lui Bélint Tibor si Viata la o margine de sosea de Mihai Sin.
In aceste opere nu actiunea este importanti, ci substratul ei psihologic, existential, ciutarea
rostului, sensului vietii, a linistii sufletesti, a impécérii cu sine. Personajele contemporane,
aproape fiecare, sunt ,inzestrate” cu acel intuneric care este prezent in natura omului,
pesimismul, teroarea, frica, agresivitatea, violenta, toate sunt lucruri firesti. Nu existd personaj
in literatura contemporana fard ganduri sau vise bolnave, nu existd o carte in care si nu fie
ceva patologic. Asa sunt si operele lui Bélint Tibor, asa este si romanul Zardndoklds a
panaszfalhoz in care suprapunerea destinelor paralele scoate la suprafata forta dramatica care
domind viata eroilor si victimelor mahalalelor, iar istoria rdméne oarecum in afara
evenimentelor. Coexistenta Binelui cu Réaul in romanul lui Bélint, duce cititorul spre realism,
spre viata de zi cu zi, deoarece cu cét se citesc mai mult operele autorului nostru, cu atat mai
mult se trezesc amintiri, cititorul lovindu-se de propriile experiente de viatd. Personajele,
intdmplarile le sund familiar cititorilor, e adevérat ca intr-un mod exagerat, dar fiecare poate
giisi ceva ce 1i aminteste de propria experientd. Cu toate acestea, operele lui Balint Tibor sunt
distractive, captivante, interesante si pline de invétaturi, lectura acestor scrieri nu constituie o
dificultate, autorul avand un stil foarte accesibil oricarui cititor. De asemenea si eroii lui
Mihai Sin sunt oameni comuni, obisnuiti. insa banalitatea figurilor nu inseamna si dezinteres
fata de ele. Dimpotriva, modul in care sunt proiectati cititorului, releva talentul scriitorului de
a transforma nesemnificativul in important si totodata, din felul mérunt de a fi al personajelor,
ne aratd singura lor optiune, de a fi inarmati numai impotriva situatiilor marunte, comune.
Poate aceasta este explicatia pentru minimalismul romanului, intentia autorului fiind a ne
confrunta cu zilele si ,,problemele” noastre comune fiecdruia, pentru cd protagonistul operei
nu este un reprezentant al vreunei tipologii, este un eu, un noi, un el, este el din vecinitatea
noastrd, este barbatul de care ne lovim pe stradd, care std in fata noastrd la rind in magazin.

Poate fi si el, scriitorul, omul din randurile noastre. Achim Brezeanu, protagonistul romanului



Viata la o margine de sosea, este un ins lucid, mereu pregitit pentru un nou inceput, realist
péna la absurd si totusi tragic pentru cd indiferenta il duce la insingurare, la monotonie, la
moartea sufletului. Trdind in permanentd incordare psihicd, negativismul lui il transformé

intr-o persoani antiidilicd, provocand mila, lipsa de intelegere si revoltd din partea cititorului.

Caracterul si Constiinfa, ca intruchipdri ale personalitatii eroilor, apar in romanele
Viata postmortem de Romulus Guga si 4 szomszédsdg nevében (In numele vecindtdtii) de
Szabé Gyula. Romanele ne prezintd lupta dintre ins si constiintd, precum si viata plind de
controverse a personajelor care se zbat, cautd scuze si explicatii pentru faptele lor, intrd in
contradictoriu cu propria congstiintd, care nu-i lasé, are si ea justificdrile proprii, contrare cu
cele ale eroului. in aceste opere protagonistii, retriiind sau reamintindu-si trecutul lor, faptele
si/sau consecintele principiilor dupa care au trait i au actionat, se intorc la dezbateri si analize
auto-justificative. Romulus Guga se joacd cu cititorul. Inseald constient asteptirile cititorului,
oferind informatii contradictorii, anuleazi incontinuu posibilitatea identificarii cu personajele
si nu mai Indeplineste nevoia conservatoare de echilibru §i armonie. Aceste moduri de
proiectare artistici de multe ori ne lasd fird grai. Saltul printre ganduri si amestecul lor
ingreuneazd intelegerea pentru cine vorbeste, pentru cine intreabd, pentru cine rispunde,
pentru ale cui ganduri sunt exprimate, ceea ce face opera si mai interesantd, mai atriagatoare.
Fara nicio atentionare, autorul face o trecere bruscé printre replicile personajelor, incurcénd
astfel cititorul, solicitdnd atenfie maxima in cursul lecturii. Ideea centrald a romanului, adica
dedublarea eroului printr-un conflict cu constiinta, implicind faptele personajului, conturarea
personalitatii individului in confruntare cu o fortd a psihicului, reprezintd marturia existentei
luptei Binelui cu Riul, marturia reprimérii vocii interne cauzatoare de mustréri de constiinta si
implicit de durere sufleteascd. Caracterul este conceput si definit pornind de la miscarea lui in
contextul social, crednd reprezentantul odios al anilor *50-°60, a carui experientd sufleteasca
cea mai de seama era triirea dualititii caracterului omenesc, céci in om convietuiesc animalul
cu ingerul, decadenta cu frumusetea. De asemenea, protagonista romanului scriitorului
maghiar ardelean, A szomszédsdg nevében, aratd cititorului schimbdrile de caracter ale
individului provenite din dorinte, aspiratii si atractii in contextul schimbarilor sociale. Aceasta
persoand parcurge treptele luptei cu constiinfa aseméndtor personajului anterior discutat,
anonimul lui Romulus Guga. Pornind de la experienta copildriei, urmand calea dorintei
mdririi si a dominatiei asupra celorlalti ajunge la a fi o fiintd cruda. Pierde astfel familie,
prieteni si se rupe de lume. Lupta si remuscarile constiintei o distrug atat social, cat si

sufleteste. Impulsul prin care se trezeste la realitate, adicd reintrd in ,.circulatia sdngelui”
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societatii, este venirea in strada ei a unei necunoscute care neavand cunostinta de reputatia sa
se ageazd langi ea si Incep sd stea de vorba. Primul contact social dupa ani lungi o zguduie
sufleteste si o scoate din starea ei de respingere totald a socialului. Autorii, atét cel maghiar,
cét si cel romén, prin tehnica fluxului constiintei ne ghideaza de la inceputul pana la sfarsitul
drumului chinuitor al transformarii personalitatii, ardtand cu degetul, ca buni cunoscitori ai
psihicului uman, ci egoismul, caracteristica existentd de fapt in fiecare fiintd, dus la extrem,
nu aduce nici fericire nici multumire, provoacd doar suferintd si tragedii. Figurile fiind luate

din realitate, ele nu prezinté vointa autorilor, ci viata reald.

Personajele feminine in proza ardeleand le-am discutat si separat intr-un subcapitol,
pentru ci ele sunt figuri cu influentd asupra actiunii, asupra destinului gi carcaterelor altor
personaje, proiectdnd fiecare cate un segment semnificativ al trésdturii feminine, devenind
fiecare reprezentativ pentru o idee, o trisaturd, o nuantd emotionala.

in subcapitolul Moralitatea in opere am demonstrat ci cititorii operelor contemporane
pot afla multe despre conduita omului secolului al XX-lea, despre influentele externe, care au
determinat evolutia personalititii, cat si despre urmaérile manifestérii caracterului. Exemplele
sunt la indeména in operele cercetate in aceastd lucrare. Fiecare creatie literard studiata are o
tentd didacticd, chiar dacd nu este evidentd sau concret mentionatd de autor, fiecare opera
atrage atentia asupra evolutiei sufletesti, descrie, povesteste sau pur si simplu prezintd psihicul
omului epocii in care a fost creatd opera, lumindnd asupra aspectului intunecat, arétdnd
amanuntit si absolut credibil exemplul negativ, cu scopul de a-1 evidentia pe cel pozitiv. Prin
analiza romanelor am aratat ca personajul contemporan este ca si istoria pe care a tréit-o:
zbuciumat, plin cu griji, deziluzionat, trist, insingurat. El este in permanenti cautare a fericirii,
a multumirii, a sigurantei. Putem vedea ci personajele contemporane sunt complexe, isi pierd
simplitatea, claritatea figurii cunoscute pand atunci, de aceea ridicd mai multe probleme si
devin mai profunde, mai serioase, oferind oportunitatea prozatorilor de a cerceta bolgiile
sufletului, schimbdrile de caracter, influenta emotiilor asupra psihicului, realizdnd niste
personaje ambigue, purtdtoare de trasaturi extreme. Nimeni nu este perfect, aratd literatura,
nici chiar caracterele fictiunilor. De fapt, protagonistii cei mai preferati de cétre cititori sunt
deseori cei mai plini cu defecte, ceea ce aratd, cd in timpul lecturii, cititorul se cautd printre
personaje, doreste sd se recunoascd, si se asemuiascd cu eroul operei. Caracterele, care iau
decizii dubioase si sunt inzestrate cu o eticd contradictorie, par mai interesante, pentru cd

indeamnad cititorul la reflectii asupra propriului caracter, asupra propriei optiuni in decizii si
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ridica intrebdri provocatoare. Prozatorii contemporani, profitdind de aceastd atitudine a
cititorului, realizeaza caractere controversate, care pot influenta emotia.

in Capitolul al IV-lea, structurat in patru subcapitole, am dezbatut Aspectele sociale in
romanul ardelean pentru cd in operele literare studiate ne sunt prezentate norme sociale,
valori, sisteme de legéturd si de influentd. Literatura ofera riaspunsuri autentice in legéturd cu
problemele sociale. Ne ajutd sd intelegem procesele sociale si psihice din jurul nostru si ne
poate oferi posibilitdti de solutionare la anumite conflicte zilnice. Consecintele ideologiei
socialismului asupra structurii sociale a satului apare in subcapitolul in care am comparat si
am analizat din punct de vedere social operele Gondos atyafisag (Neamul Gondosilor) de
Szabé Gyula si Fetele tdcerii de Augustin Buzura. Am demonstrat ci existd o aseménare
extraordinari in descrierea faptelor, a decurgerii evenimentelor, intdmplarilor, ceea ce ne aratad
ca indiferent de care nationalitate era satul, colectivizarea peste tot decurgea la fel. Tragedii
individuale si sociale au insotit aceastd experientd absurdd, definitd ideologic, care nu tinea
cont de natura umand si de valorile sau echilibrul economiei. Améandoi autori au reusit sa
redea cu obiectivitate si cu o sensibilitate inegalabild drama sociald. ,, Desfigurarea
principiilor”, sintagmd imprumutatd de la Valeriu Cristea si atribuita ca titlu subcapitolului,
in epoca comunistd este demonstratd prin Orgolii de Augustin Buzura, Zardndoklds a
panaszfalhoz (Pelerinaj la zidul plangerii) si Zokogo majom (Maimuta pldngdreatd) de Bélint
Tibor. Prozatorii ne prezintd in aceste romane dovada nimicirii sistematice, voite a relatiilor
interumane, destrimarea si distrugerea valorilor, pervertirea ideilor constructive, sinitoase, ne
aratd cd prin amenintéri mocnite, prin santaj, prin apelare la constiinta se trezeste sentimentul
fricii si al nesigurantei personale, ajungénd astfel la rezultatul dorit ca tradare, compromitere
sau convingere.

Prin conceptele de familie si statornicie, am dezbédtut evolutia in vartejul istoriei a
celei mai vechi structuri sociale, familia, care este motiv central in Zokogd majom si in Fetele
tdcerii pentru cd aceste opere prezintd consecinta schimbdrilor istorice asupra societitii,
comunitdtilor sau indivizilor. Evolutia institutiei familiei nu urmeazd o directie
predeterminati, ci se supune nenumadratelor si, deseori, unor influente divergente, iar secolele
trecute ne sunt martorii faptului cd politica si economia exercitd influenta poate cea mai
puternicd asupra familiei. Consecinta acestor influente, in secolul al XX-lea, a fost atét
diversificarea modului de formare al familiei, cét si destructurarea ei. Luind in considerare
cele doua adeviruri: cd omul este fiintd sociald si cd preocuparea scriitorilor este zugravirea
fetei adevirate a vietii, fiecare opera artisticd de valoare are si un substrat social, care poate fi

deschis creionat sau ascuns printre randuri, acesta depinzdnd de conjuncturd sau de intentia
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scriitorului. Schimbdrile sociale nu pot fi scoase din calcul daci se doreste trasarea vietii unui
om, unei comunitéti sau chiar a unui strat social, pentru cé orice modificare istoricd aduce cu
sine transformarea. Acest fapt il regésim si in operele discutate.

In Capitolul al V-lea, intitulat Convergente literare si impirtit in cinci subcapitole,
prin tehnicile narative, prin temele si motivele literare utilizate am demonstrat cd prozatorii
spatiului transilvanean utilizeazd aceleasi metode, dovedind legétura spirituald a natiunilor
conlocuitoare, influentarea reciprocd si convergenta literard intre etnii. Fiecare prozator
studiat in lucrare este sau a fost locuitor al Transilvaniei, fiecare s-a confruntat cu aceleasi
probleme sociale, istorice §i cu totii au avut contact cu natiunea cealaltd, influentdndu-se
reciproc. Nu prea mai existd in Europa asemenea popoare, care au avut contact atat de strans
si de indelungat ca romanii §i maghiarii din Ardeal, nu vorbim despre doué popoare retrase,
izolate, ci despre o ,tesaturd“, o convietuire, care pentru cele doud natiuni a insemnat un fapt
vital si care a dat nastere ,transilvanismului”, idee sau ideologie pur culturald. Caracteristica
definitorie a literaturii ardelenesti, care o ridicd si o diferentiazd de alte literaturi, este
sentimentul de seriozitate, de gravitate aproape palpabild in procesul creatiei. Prin dinamica
limbajului si a formei, prin flexibilitatea $i complexitatea tematicd, ori deschisd ori ascunsi
printre randuri, prin prezentarea vietii si a societdtii anilor 1900, prin redarea problemelor,
obsesiilor, viselor, sperantelor si ideilor contemporane s-a dovedit cd litertatura da nastere
convergentelor. Variatele tehnici de construire a corpusului operei, a naratiunii le regésim in
paralel si la unii si la altii, ca de exemplu:
- tehnica inserdrii scrisorilor este prezentd in proza lui Augustin Buzura si 1n a lui Bélint
Tibor;
- antagonismul personajelor este vizibil in romanele lui Romulus Guga si ale lui Szab6 Gyula
si Balint Tibor;
- tehnica flashback sau a rememorérii o regésim in operele lui Augustin Buzura, Romulus
Guga si Nagy Istvan, Szab6 Gyula;
- personaje complementare ne prezintd scriitorii Augustin Buzura si Szabé Gyula, Nagy
Istvan si Romulus Guga, Mihai Sin si Balint Tibor;
- motive aseméndtoare putem identifica la Augustin Buzura si Szabé Gyula, la Mihai Sin si
Nagy Istvan, la Romulus Guga si Balint Tibor;
- discontinuitatea epicd este prezenta in opera lui Mihai Sin, Romulus Guga si Bélint Tibor;
- intertextualitatea este caracteristica fiecdrui prozator.

De asemenea, si tematica operelor este identicd. Temele si motivele intdlnite in proza

contemporand ardeleand, atit in cea roménd, cét si in cea maghiar3, sunt istoria, deciderea
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psihica sau morald, mentinerea, pierderea sau regasirea echilibrului interior, temerile, tiranul
si conflictul siu cu statul, instrdinarea, suferinta individului sau lupta spiritului incapabil de a
accepta lagitatea, mediocritatea, lupta pentru supravietuire, grozivia regimului comunist.
Faptul cd temele si motivele literare sunt identice si sunt tratate in literatura ardeleand in mod
continuu si puternic, ne arati cd grija, nevoia, dorinta sau suferinta nu tin cont de
nationalitate. Istoria si omul ne sunt zugrévite fird orice tentativd de incercare de a da aer
nationalist operelor, sentimentul comun prezent in proza scriitorilor contemporani ardeleni
este cel al revoltei impotriva nedreptitilor sociale si personale, cauzate de regimul comunist.
Nucleul operelor studiate este preocuparea scriitorilor de a-si expune parerea, durerea,
speranta personald despre evenimentele si experientele trdite, cunoscute sau auzite,
evenimente formatoare sau deformatoare de personalitate, metamorfozele structurilor sociale,
activitatile, faptele institutiilor statului. Impregnati de ororile comunismului, ei vad cartea ca
un mijloc de scépare, de redesteptare a memoriei pentru evitarea acelorasi greseli. Intentia
prozatorilor contemporani ardeleni este ca cititorul si resimtd §i sd retrdiascd impulsurile
omenesti §i sociale care au determinat personajele operelor si actioneze asa cum au facut, sd
inteleagd modul de a gindi sau de a vorbi al oamenilor in realitatea istoricé daté si totodatd ne
oferda imaginea unei epoci, a unei lumi complicate, prin teme sociale, psihologice, prin

calatorii spirituale.

Termeni cheie ai cercetirii: literaturd ardeleand contemporand, convietuire, convergente

literare, teme si motive literare, constructie epica, istorie, caractere literare, lumea spirituala
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Contemporary Transsylvanian Prose Writers
Romanian - Hungarian Convergences

- summary -

As the historian Papacostea Victor stated, it is impossible to make a thorough research
in a nation's life and literature without taking into account the impact and influence of
neighbouring or co-inhabiting nationalities, because the important aspects of a culture are
transmitted and spread easier than any other thing. In my opinion, the undeniable result of this
influence is the literature with those convergences which become obvious to us after reading
only a few of the works of authors belonging to different ethnic groups, but who has lived on
the same territory for a long time. Maintaining characteristic features and at the same time
integrating new ideas, makes literature become the mirror of the intellectual content of a
nation and an epoch, fulfilling the same mission as psychology and sociology do, and, at the
same time, becoming the more widespread and direct area to instruct and give shape to human
personality. As Gyula Kornis stated, literature offers us the microscope through which we can
contemplate the depths of the soul, of the human psyche, but it also offers us that macroscope
which shows us the general human ideas and questions, such as the meaning and values of
life, the originality and marks of human and social typology, the historic destiny of the
individual and of society at large.

In the Phd. thesis with the title Contemporary Transsylvanian Prose Writers -
Romanian - Hungarian Convergences | chose to highlight the extant similarities in the prose
of the two co-inhabitant nations of Transylvania, having as a starting point the idea that, by
integrating foreign but positive ideas, by integrating the element of beauty, no nation will lose
its identity, but, on the contrary, it will gain values. Owing to the specificity of this region,
over the years, there have been published several papers dealing with the Romanian -
Hungarian literary interferences and divergences. The subjects of this kind of research are
world - wide famous prose writers such as: Marin Preda, Liviu Rebreanu, Mihail Sadoveanu,
Kélman Mikszath, Zsigmond Moricz, Mor Jékai - or poets, such as Tudor Arghezi, Lucian
Blaga, Janos Arany, Sandor Pet6fi. There has not yet been published any comparative
research on the work of the authors we selected: Augustin Buzura, Romulus Guga, Mihai Sin,
Gyula Szabd, Tibor Balint, Istvan Nagy, so, this thesis comes as an absolute novelty, and this
Is what gives it the element of originality.

Friendships, translations, associations, all prove that thinkers, men of letters, live in a

world of their own, a world that is detached from political ideologies, linguistic or national



differences. In their world the human being comes first, he is the focal point, with all his
problems and successes he is given maximum importance. This mentality is to be found in the
works of the studied authors. Their writings reflect philanthropy, and concern for the human
being, generated by the pressure circumstances put on the individual. At the moment the
works appeared on the literary scene, they were appreciated by both readers and literary
critics. But, with time passing, interest for those works has been gradually lost. This is
difficult to be understood, considering the rarely - to - be found expressivity these works
emanate. A possible explanation is offered by Julia Vallasek, who, referring to Istvan Nagy,
said that at a certain point in time, this author was ,,too well known”.

It is not the aim of this thesis to make anyone's apology. But if there is a means by
which one can make these writings not to disappear for good from the consciousness of
readers, the memory of researchers, of historians of literature and culture, owing to political,
psychological or regional factors, one should take the pains and necessary effort to "save" this
Transsylvanian prose, because it is a part of the culture not only of Transsylvania but of the
whole country, and, implicitly, of the whole world.

| wish to draw attention to the fact that, for the science of literature and arts, re-
discovering and reviving forgotten or marginalized writers would be beneficial, especially
because the writers under debate are fearful rivals for many of contemporary writers,
considered famous nowadays. The prose writers under debate are the representatives of
Value, "which emerges, as it is well known, from the existence of a quality, a talent, an
intellectual, moral or affective attitude, of the level of excellence. First and foremost, the
value of a human being stands in the presence of a talent, of a superlative trait, that detaches
itself with determination, has a specific relief, and unmistakable insignias™1.

To avoid getting lost in details, and considering the vastness of the work of the six
authors, an for the sake of coherence in my research, | selected for analysis the writings that
are situated at extreme ends, that is, those works that have been either the most, or the least
discussed and debated. | established as aims of my research:

- to highlight the contemporary and Transsylvanian character of the writings (solemn
speech, mainly social and historical topics, the topic of the condition of the intellectual, of
human inadaptability, of survival, death, loneliness);

-to identify specific features of Transsylvanian contemporary prose (analytical prose,
full with psychologizing elements, inner conflicts of philosophical nature, problem characters
who lack consistency and determination and have an atypical behaviour, presentation of

existential aspects such as death, alienation, existential failure, solitude or the absurd);



- to put into evidence the techniques and narrative procedures that were used (a
disbalanced, apparently chaotic structure, with discontinuities, overlapping, parallelisms,
insertion of letters, different documents, all proofs that there are more similarities than
differences in the works of Transsylvanian writers, irrespective of the nationality they belong
to);

- to demonstrate the Romanian - Hungarian literary convergences.

In order to achieve these aims, | used the comparative analysis method. | structured
the thesis into five chapters, each of them having in its turn several sub - chapters.

Chapter one is the introductory chapter. Its title is Afterwar Romanian prose. General
wiev. Here | had in view a general presentation of the evolution and specificity of
Transsylvanian literature, of the science of comparative methods, of the writers and the
analyzed writings. | dedicated to each prose writer a sub - chapter and after a sketchy
presentation of biographical elements | passed on to present the selected works by following
the steps in the life of a literary work, from the difficulties met before the publication, the
echoes of first edition and first criticism the books got, up to the most recent reviews. I
pointed out that in order to survive the 1944 - 1998 period, a literature of real value had to be
manifest through a creative spirit of strength, a forger of pure literature, unpolluted by
ideology, propaganda, immorality, lack of talent or compromises of sorts. These works tried,
and we can say that they succeded, to save art, in the circumstances of a totalitarian politics.
To escape the rigors of censorship, to cheat when faced with the vigilent eye of the party's
controller, are the primary conditions that make possible the publishing of a literary work, so
the writers create for themselves a "technique of tyres. The idea is wrapped several times in
deeds that protect and make things obscure at the same time"2. Hiding their intentions, the
prose writers develop a special symbolism of language that offers to the analysts a multitude
of interpretation variants, by emanating at the same time a charm that is admired even
nowadays.

The second chapter has the title History - Reality - Fiction and has six sub - chapters. |
analysed through the comparative and parallel study method the following writings: Drumul
cenusii by Augustin Buzura, Quo Vadis Domine? by Mihai Sin (2 volumes), Sancalja (Grota
citadelei), Ki a sanc alol (Iesiti la suprafata), Hogyan tovabb? (Cum va fi?), Szemben az arral
(Contra refluxului) by Istvdn Nagy (autobiographical novel in 4 volumes). | analyzed the
evolution and consequences of communist ideology, which, in the case of the novel of Istvan
Nagy starts as something beneficial for society, with Buzura's novel culminates in absolute

evil, and with Sin's work is already declining. I also demonstrated that history can appear both



as reality and as fiction in these novels and | proved that by the change of historical truth in
time, the Good of Istvdn Nagy has changed into coercion, optimism has turned into fear and
mutual help has become terror and means of propaganda, the reflexive, open, honest and
confessive language has turned into the must needs of using a metaphorical and symbolic
language. At first, leaders have a series of positive features, they are educated, philantropes,
charismatic. But in later novels, the representatives of authorities prove to be uneducated, self
- centered, morally degraded. The reality of communist era is overwhelmingly - present in
contemporary writings but it mostly appears masqued, hidden between the lines. Symbolism
has much to say in these novels. Having in view that politics did not allow the depiction of
reality, in these contemporary writings at each step, in each line, and between the lines, we
come across metaphors, symbols, "unnamed" deeds, that give us a true History lesson that has
to be examined and known in order to be understood.

Chapter 3, in which | examined The Character of the Contemporary Novel is divided
into seven sub - chapters. Here | made a parallel study of the novel characters of both
Hungarian and Romanian writers demonstrating the similitudes in rendering different
universal ideas.

In the sub - chapter entitled Idea and Embodiment | studied the characters of the
novels Hugom, Zsuzsika (Sora mea Zsuzsika) by Gyula Szab6, and Nebunul si floarea by
Romulus Guga. These two writers are able to move with such ease in the backstage of the
minutely reconstructed history, that they introduce biographical notes, emotions and personal
experiences. To maintain objectivity they depart from the present moment but owing to
subjectivity, they also return to it. They attempt to demolish the wall between inner and outer
reality. The world they depict is sustained by the writer's vision and this vision is fuelled by
past history and the reality of life lived. Their writings are interwoven by symbols, allegorical
and subjective references in such a way that the created world is the retort of the real one and
it becomes its artistic model. The main characters of the novels are embodiments, symbols,
metaphors of existential ideas such as philosophy, death, judgement, sin, indifference, ruling.

The main character of Hugom, Zsuzsika, Zsuzsika, who has suffered a spinal chord
accident, stops growing, at the height of 132 centimetres. Her emotional and spiritual
strengthening, owing to the experience she has undergone, the teasing of the other children
and later on her colleagues, leads to the emergence of a strong, honest, ambitious personality,
that knows but one value: a life lived with the idea that whatever is awful and unbearable
must vanish by itself and this disappearance of Evil must happen as inevitably as it has

started. Romulus Guga seems to continue Gyula Szabd's idea and he creates some situations,



out of the ordinary, daily routines and makes them unusual, exceptional. The characters of his
novel are put into an extreme situation, that of the moments of identity chrisis. In such crucial
moments one must decide for or against the great human values and the author has now the
chance to show us the true ego of the human being because he is forced to take a moral and
sentimental effort. People are left on their own, neither social convention, nor their social
status can protect them. Through his characters, Romulus Guga tries to show his readers the
very essence of the human being, therefore the characters are depicted to us in a black - and -
white colouring. There is no midway, the human being must decide for or against values.

| put into evidence the existence of lonely, confused, misunderstood or not - wanting -
to - understand characters in the sub - chapter Tragical and Realistic, throu the analyse of
Zarandoklas a panaszfalhoz (Pelerinaj la zidul pléngerii) by Tibor Balint and Viata la o
margine de sosea by Mihai Sin. In these novels what is important is not the action but its
psychological, existential substratum, the search for the meaning of life, of emotional
tranquility and reconciliation with oneself. Almost all contemporary characters are "endowed"
with that darkness which lies in the inherent nature of the human being. Pessimism, terror,
anxiety, aggressivity, violence - they are all but natural. There is no character in contemporary
literature, without evil thoughts or dreams, there is no book to lack some pathological
element. So are Tibor Balint's writings, so is his novel Zarandoklas a panaszfalhoz, in which
the overlappings of parallel destinies bring to the surface the dramatic force which rules over
the lives of the heroes and the victims of slums, and history stays somehow outside the events.
In Tibor Balint's novel, the coexistence of Good and Evil leads the reader towards realism,
towards everyday life. The more we read Tibor Balint's novels, the more our memories are
awaken, and we are bumping into our own life experiences. The characters and events are
familiar to the readers, in an exagerrated way, that's true, but each reader can come across
something that reminds him/her of his/her own experiences. However, the writings of Tibor
Balint are funny, captivating, interesting, full of teachings. Reading them does not require
great effort, the writer having a style that is accessible to any reader. Mihai Sin's heroes are,
too, simple, average people. The simplicity of the characters does not mean lack of interest
towards them. On the contrary, the way those characters are depicted to the readers reveals the
writer's gift to change the insignifiant into something of importance. At the same time, owing
to the small way of being of the characters he shows us their one and only option, to be
equipped not only against unimportant, everyday situations. Perhaps this accounts for the
minimalism of the novel, the author's intent being to face us with the days and the problems

that are common to us. The main character of the novel is not a representative of a certain



typology, he is an I, an us, a he, he is the one in our neighbourhood, the person we bump into
in the street, who is in front of us in the line at the shop. Achim Brezeanu, the main character
of the novel La o margine de sosea, is a lucid person, always ready for a new beginning,
realist almost to the absurd, and yet tragical, because indifference leads him to loneliness,
monotony, spiritual death. Living in a permanent psychic tension, negativity changes him into
an anti - idyllic person who generates pity, lack of understanding and revolt on the part of the
reader.

The Character and Consciousness, as embodiments of the heroes' personalities, are
present in the novels Viata postmortem by Romulus Guga and A szomszédsag nevében (In
numele vecinatatii) by Gyula Szabd. These novels illustrate the fight between the individual
and consciousness and they show the life full of controversies of the characters, who struggle,
try to find excuses and explanations for their deeds, contradicting their own consciousness.
This consciousness is ever - present, has its own justification, quite opposite to the ones the
hero has. The protagonists of these novels, by re-experiencing or remembering their past, their
deeds and/or the consequences of the principles they had lived by or acted according to, return
to debates and self - justifying analyses. Romulus Guga is playing with the reader. In full
knowledge, he cheats on the reader by not meeting his/her expectations, by giving
contradicting information, by continuously annulling the chance to identify with the
characters. So, the preserving need for balance and harmony remains unfulfilled. This manner
of artistic projection leaves us many times speechless. The permanent jump from one thought
to another and the milling of these thoughts makes it difficult to understand who exactly is
talking, or asking, or whose thoughts are being expressed and this makes the work be more
interesting, more attractive. Without no warning, the author makes a sudden passage among
the characters' replies, thus confusing the reader, and requiring maximum of attention during
the act of reading. The central idea of the novel, the dual personality of the hero, who is in
conflict with his consciousness, implying his deeds and the shaping of his personality as an
individual when confronted with the power of the psyche, these he all represent the testimony
for the presence of the fight between Good and Evil, for the repression of that inner voice
which causes remorse and, implicitly, a spiritual pain. The character is conceived and defined
starting with his movement within the social context. Thus is created the hateful
representative of the 50s and 60s, whose major spiritual experience was to live the duality of
the human character, as in the human being coexist both the animal and the angel side, both
decadence and beauty. This holds good also for the main character of the novel A

szomszédsag nevében. She shows the reader the changes in character of the individual, these



changes having as their source the desires, yearnings and attractions, set into the context of
social changes. Similar to the anonymous character previously discussed of Romulus Guga,
the protagonist of Gyula Szabo covers the same area of struggle with consciousness. Starting
with childhood experience and following the way of desires for glory and dominating others,
she ends up in being a cruel person. As a consequence, she loses her family and friends and
she breaks away from the world. The struggle and the remorses of her consciousness destroy
her both socially and spiritually. The impulse through which she awakens to reality and re-
enters the "blood circulation™ of society, is the apparition in her street of a stranger, who, not
knowing anything about her reputation, takes a seat next to her and they start talking. Her first
social contact in a long string of years shakes her emotionally and jolts her out of her former
state of totally repudiating the social element. By using the technique of stream of
consciousness, both authors give us guidance from the beginning right to the end of this
tortuous road of change of personality. As experts of the human soul, they point out that self -
centeredness, which is present in each human being, if pushed to the extreme, brings neither
happiness, nor satisfaction, but generates suffering and tragedy. Being taken from the real
world, the characters are not the result of the authors’ will, but they are real life itself.

I discussed the feminine characters of the novels in a distinct sub - chapter, because
they are figures who influence the course of action, destiny and the traits of other people, each
of them projecting a significant segment of feminine features and becoming thus illustrative
for an idea, a feature, an emotional nuance.

In the sub - chapter entitled Morality in the Writings | demonstrated that readers of
contemporary works can find out many things about the behaviour of the XXth century
person, about the outer influences that marked the evolution of personality, and the
consequences of character manifestation. There are many examples at hand in the novels
analysed in this paper. Each studied literary work has a didactic tint, even if this is not quite
obvious, or actually mentioned by the author. Each work draws attention to the evolution of
the soul and describes, tells, or simply presents the psyche of the man of the epoch in which
the work was written, exposing the dark side, showing in detail and with great credibility the
negative example, with the aim to put into evidence the positive side. Through the novel
analysis | showed that the contemporary character is similar to the history he has experienced:
he is troubled, full with worries, disillusioned, sad and lonely. He is in an unceasing quest for
happiness, contentment and safety. We can see that contemporary characters are complex,
they lose the simplicity and the clarity of the image known so far, they raise more problems

and become more profound, more serious, offering the writers the chance to perform a deeper



search of the innermost depths of the soul, of the changes in character, of how emotions
influence the human psyche. The outcome of it all, are ambiguous characters, carriers of
extreme features. Literature shows that nobody is perfect, not even the fictional characters. As
a matter of fact, the favourite characters of the readers are often those who have the most
faults, and this shows that while reading, the reader looks for discovering himself/herself
amongst the characters, he/she wants to recognize himself/herself and identify with the main
character. Those characters who make questionable decisions, and are endowed with a
contadicting ethics, seem to be more interesting as they stimulate the reader to reflect upon
their own character, their own choice in taking decisions and they raise challenging
questions. Contemporary prose writers, taking advantage of this reader attitude, create
controversial characters who can have a bearing upon emotion.

In Chapter 4, organized in four sub - chapters, | discussed The Social Aspects of the
Transsylvanian novel, because these works present us social norms, values, systems of
connection and influence. Literature gives genuine answers to social problems. It helps us
understand the social and psychic processes going on around, and it can offer us possible
solutions to certain daily conflicts. The Consequences of Socialist Ideology upon the Social
Structure of the Village are presented in the sub - chapter where | compared and analysed
from a social point of view the works Gondos atyafisag (Neamul Gondosilor) by Gyula Szabd
and Fetele tacerii by Augustin Buzura. | showed that there is a great resemblance in factual
description, in the way events unfold, and this means that irrespective of the nationality of the
villagers, the process of collectivization was similar in all places. This ideologically defined
absurd experience was accompanied by individual and social tragedies. This experience did
not take into account human nature or the values and balance of economy. Both authors were
able to render this social drama objectively and with an unmatched sensitivity. Mutilation of
Principles, a syntagm borrowed from Valeriu Cristea and assigned as the title of the sub -
chapter, is shown in the communist epoch by Augustin Buzura's Orgolii, Zarandoklas a
panaszfalhoz (Pelerinaj la zidul plangerii) and Zokogd majom (Maimuta plangareata) by Tibor
Balint. In their novels, the writers show the proof of systematic, willed annihilation of human
relationships, the disintegration and distruction of values, the corruption of healthy,
constructive ideas. They show us that it is through smouldering menaces, blackmail and
appeal to consciousness that one can awaken the feeling of fear, personal insecurity, and the
final result, treachery, being compromised, persuasion, is thus achieved.

With the concepts of family and stability | discussed about the evolution, in the whirl

of history, of the oldest social structure, the family. The family lies at the heart of Zokogo



majom (Maimuta plangdreatd) and Fetele tacerii, because these novels show the
consequences of historical changes upon society, communities, or individuals. The evolution
of family as an institution does not follow a predetermined direction, but it is subject to
numerous, and many times diverging, influences. The past centuries bear witness to the fact
that politics and economy have perhaps the strongest impact upon the family. The
consequence of these influences for the XXth century was both a diversification of the ways
families are formed, and its decompositionas well. Taking into account the two verities, that
man is a social being, and that the concern of writers is to show the true face of life, each
work of art of value has a social substratum as well, that can be openly described in a sketchy
way or it can be hidden between the lines, depending on the circumstances or authorial intent.
Social changes cannot be ignored when one wants to present the life of an individual, a
community, or a social stratum, because any historical alteration brings along changes. This
fact can be found in the novels under debate.

Chapter 5 is entitled Literary Convergences and has five sub - chapters. Through the
narrative techniques, the used literary themes and motifs, | demonstrated that the prose writers
belonging to the Transsylvanian area use the same methods, showing the spiritual links of the
co-inhabiting nations, their mutual influence, and the literary convergences between
ethnic groups. Each studied writer is or has been an inhabitant of Transsylvania, each of them
had to face similar social and historical problems, and each of them had contacts with the
other nation, undergoing mutual influence. There do not exist in Europe nations that have had
so close ties and for such a long time, as is the case with the Romanians and Hungarians
living in Transsylvania. We are not talking about two withdrawn, isolated nations, but about
an interweaving, a cohabitation. For the two nations this meant a vital fact, which resulted in
the emergence of "Transsylvanism™ which is a purely cultural idea or ideology. The defining
feature of Transsylvanian literature, which elevates it, and at the same time differentiates it
from other literatures, is the feeling of seriousness, an almost tangible gravity in the process
of creation. Through the dynamics of language and form, through the thematic flexibility and
complexity, either stated openly, or hidden between the lines, through presentation of the life
and society of the 1900s, and through rendering of problems, obsessions, dreams, hopes and
contemporary ideas, it has been proven that literature generates convergences. The different
techniques of constructing the corpus of the work, of the narrative, can be found at writers of
both nationalities:

- the technique of letter insertion as it is present in Augustin Buzura's and Tibor Balint's work



- the antagonism of characters as it emerges from the novels of Romulus Guga, Gyula Szabd
and Tibor Balint

- the flashback or rememorising technique as it is present in the novels of Augustin Buzura,
Romulus Guga, Istvan Nagy and Gyula Szabo

- complementary characters as shown by Augustin Buzura and Gyula Szabo, Istvdn Nagy and
Romulus Guga, Mihai Sin and Tibor Balint.

- resembling motifs that can be identified in the works of Augustin Buzura and Gyula Szabo,
Mihai Sin and Istvan Nagy, Romulus Guga and Tibor Balint

- epic discontinuity, as shown in the works of Mihai Sin, Romulus Guga and Tibor Bélint

- intertextuality, which is present in the works of all of the above - mentioned authors.

The subject matter of the novels is also similar. The themes and motifs we can come
across in contemporary Transsylvanian literature, both in the Romanian and the Hungarian
one, are history, psychic or moral decay, maintaining, losing or re - finding inner balance, the
fears, the peasant and his conflict with the state, alienation, individual suffering, the struggle
of the spirit which unable to accept cowardice, mediocrity, fight for survival, the hardships of
the communist regime. The fact that the themes and motifs are similar, and in the
Transsylvanian literature they are dealt with in a continuous and powerful way, shows that
concern, needs or suffering do not take into account what nation one belongs to. History and
the individual are depicted without any attempt to try to give a nationalistic touch to the
writings. The common feeling that is manifest in the prose of contemporary Transsylvanian
writers is that of revolt against social and personal inequity, generated by the communist
regime.

The nucleus of the studied works is the concern of the writers to expose their opinion,
pain, personal hope as regards the events and lived, known or heard - about experiences, the
events forming and distorting personality, the metamorphoses of social structures, the
activities and deeds of state institutions. Infused by the horrors of communism the writers
consider the book as a form of escape, of re - awakening memory in order to avoid making
the same mistakes again. The intention of contemporary Transsylvanian prose writers is that
the reader feels and re - experiences the human and social impulses that have determined the
main characters of the novels to act the way they did, to understand the way of thinking and
of talking of people in the given historical reality. At the same time these pieces of writing
offer us the image of an epoch, of an intricate world, and they do so, supported by their social

and psychological themes and spiritual journeys.



